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House Rules & Adm|SS|on Notice

BEBHAE 1 /B FEPSAE -
The duration of the performance is about 1 hour with
no intermission.

ELEE  BRARRBRIEASERUEERAHE
=t o

Audiences shall follow the guidance of the staff when
touring around the venue during the performance.

BARBLVEERREMHEREALER  WES
FEoJHTEASRE -

There are limited seats in the performance area.
Audience in need may go to the staff for a cushion
or chair.

T RETHRMAASERUEMSEAE -
All audiences are required to put on their own masks
before entering the venue.

BARRIRE -

No eating or drinking within the venue.

B ARBERGF M ERERT o
No photography or video recording without prior
permission.

FRFREFREAFERN > LR HMER RN
MRS - M ZH8 -

To avoid disturbance, please set your mobile phone
on silent mode and switch off other beeping or light
emitting devices.



T4 BEH)EE Notes from Artistic Director

REHEEMNHMFINRFGE  TRE - REWERSRIEFNZELNES - =2
HERIE LEHBEFANNUAFSENEER - KBRFEIFE (EFRREAT )  Hf
EMMERERE  BREFAMSEIENAERS  BEIARE !

RIVEH S — S HRAENRENER - RMBERENTHILUBRATE - IEF
ek | EREEMBRR S |

TBEAKRERE » BRI

R

It is a great pleasure to have Ng Sze-wan, Elaine Kwok and Jo Leung
choreograph for this performance not happening in the theatre. Though finite
in number, their dance creations are infinitely brilliant. After some years of
hibernation due to different reasons, it is amazing to see them reborn and having
developed distinctive and creative concepts in their own right.

My heartfelt thanks to everyone in the creative and production teams who has
made this arduous task possible. | would also like to extend my gratitude to the
audience for the support.

| wish all of you a happy and blessed Year of the Rabbit!

Pewan Chow



4 E£ 1 5E Notes from Choreographer

$88EE Elaine Kwok Hiu-ling

"RMPRERE—BEF  KE—E  FEAMTAEBTERE - ZSKBPKE
H - EEIXER ? L BBINES 15:4

Kt S8 -
BF 8%
P EWIRE

RIVBHBMBNMAOESREENEE  SHOTUKBECTESHMT - IFER
HEIRPRE-EURNEN - BREVNEBCALNRY © UNNAEFEF - &
BEMPARAEKENREIANRS —EARRER | REXMBREBRMOIGE - B35
BUKEHAH - ZRF LB/ CCDC FHEPOMEHERDPEHRISHE | HEERHHEN
K Luke ~ 5F Arlen ARHHIRA - SBHAEHKIKECNGAEBTNIE - B3
RFVRIRIF AR ERST S -

R - BEREER  ASE - BRIRR  FR0 - =g MEX - BURENZEE
FFE RE IR — B E BN E -

“What man of you, having an hundred sheep, if he lose one of them doth not

leave the ninety and nine in the wilderness and go after that which is lost, until he
find it? Luke 15:4”

To her body,
Let go and Reborn
A precious Journey

| would like to extend my heartfelt thanks to Pewan Chow as well as Passoverdance
who trust me and bring me back to the place where | could find my own voice. |
owe a great debt of gratitude to Mr Lau Tin-ming, who from the beginning helped
me to see what was good in my heart, and how it could be better. And to my
friends Cyrus Hui and Cherry Leung and my being Cally Yip: | am grateful every
day for your friendship, and | can never thank you enough. | would also like to
thank Mr Kevin Wong and CCDC Dance Centre for venue support on part
of the rehearsal sessions. Lastly, | would like to thank my husband & my
son, Luke and Arlen, as well as my families, who make it possible for
me to live and work the way | do. Thank you for your unconditional
love and support.

Finally, to our production teams, Anne Hung, Gabbie Chan,
Vanessa Lee, Wong Shing-hang, Jonathan Lam, Wooby
Fong and Grace Pang. | humbly thank you for your
help and support as always.



4 E£ 1 5E Notes from Choreographer

2% Jo Leung Sau-yin

BEERERIBE—H—ERBEEIRD - EXREEENEHSESLER - BIEH
MR E RN B B AR -

2R - ERIGRY - WERSRE - RSRETTIABERNS 7 A0ROIN - BRI T AKRTEDS ? ISR 2
—EERNERE ? BRI ? BRI ? BEHRN ? WASEIRE ?

—HERBEZEESNEFENRENER - RENSSIWNERZELEFTINE—Z) ? £5ED
WS - NEEEZRETE 7 SRNXNEES / EIRERRE ?

RIERORSR O] AR IRIE (3 - BRRMLETEMOIIURIRTTIRT © FimE RsRAAES -
BERRNERE > AMIBROUUBERE - BBERTAERNEE  ERIURE
HEMSISEORER P HRRE -

Each piece of choreography is usually being worked on bit by bit. Using the
tempo of living as a starting point, I’'m exploring between time and myself.

Rushing for time, running out of time, wasting time... can we own time? If so, can
time be saved? What is the concept of time? Is it fluid? Is it fast or slow? Is it
fixed? How should we measure the present?

I have been thinking about the relationship between my own existence and time.
How does the concept of time affect every moment in our life? Are the feelings in
life affected by time? And how does the body keep/respond to time?

The time for creation can be extended indefinitely, and the concept development
can be endless. With a lot of question marks but limited time, | can only explore as
far as possible. Thanks to the invitation by Passoverdance, which allows me to use
dance and body to respond to the questions on my mind.




4 E£ 1 5E Notes from Choreographer

REFER Ng Sze-wan

—EHIRIENEZRBRBER  SREBEFAZMPONSHETRIE
BRENEEREFME - Bl LBCEFERE—RARKRENRERITRL - IRRE
EENERERESHECRTERENTHET  RER !

SHERENIREEBRY THMTF I, NRBERE - MA/BERU=ATIESE
MRDBITEILRAENE @ BEFERECERCEDREHE - RE=REFIE
HBIRBEEA - BIIRE (N8 "#R, ) BARRETERRMEEM |

RUSHOSER - B —EERZESRER - B Pewan BRINES - BRMFZE) -
ERERBH O RERRT - BIRFISH T REREEENE !

RSHER TREE A TTRE @ EMBEERIEMRK -

| have always been interested in the environment and architecture. The
architectural features of Hong Kong Arts Centre, where this site-specific work
was created, give me a lot of inspirations. My first-ever public performance as a
kid took place in the Arts Centre as well. Back then when | was running around the
backstage and staircases, | already felt the magic of this building and it was so
much fun!

The dance is intended to take place at a spot where the audiences can view it
from the perspective of craft making. Two children painters draw with triangles.
An animation has been created from their drawings, in response to mine, allowing
the dance to have a deep dialogue with myself during the time travel. It is a
pleasure to have Lau Ming-hang, a pop-up book master in Hong Kong, build a
giant paper sculpture for me to dance with!

Thanks to Passoverdance, together we have gone through so many ups and
downs. | would like to express my gratitude to Pewan Chow for her wisdom,
compassion, and encouragement, which have enlightened me during my
bewilderment. And it is you who fully support this self-willed creation of
mine!

I'm grafeful to the Almighty God for making the impossible possible
and turning the weaknesses into strengths.



g1 H Programme

(=B #®) Trois Trois Trois

—RERENEERNR=ATER  ZAXEMEEERMRM  IEFH
RGH -~ RERZ- MgEEMAEMREME=/A - At—ERR=AFNE
GERARN A S 1EEE - BRER - — R oUis !

It all starts from the triangular motif of this building: triangles can form other
shapes such as a square, a rectangle, or a pentagon, but no other shapes can
form a triangle. This dance is a dream about triangles, featuring their uniqueness
such as multiplying, mutating, assembling, combusting... endlessly!

4REE / iEHE Choreography/Performance:
25588 Ng Sze-wan

SENHEBEBSE Set & paper sculpture production:
2252 |au Ming-hang

E)Z Animation:
Joost Van Der Vleuten, R&F88 Ng Sze-wan

4 Music credits:

Vangelis - Soil Festivities

Wong Wing-tsan - & & &

Yann Tiersen - Summer 78

Yann Tiersen - The Deutsch Mark Is Coming

83 Acknowledgement:
=AINESR - EiBIL Erin Wong, =B X #Z/NEZ - BiE Froggy, Dolphin,
Penguin, Joost Van Der Vieuten,



g1 H Programme

{El) Tube

4REE Choreography:
EREEEE Elaine Kwok Hiu-ling

ZE | am:

EREEEE Elaine Kwok Hiu-ling

1% Being:
EEEFE Cally Yip Lai-yee

{biuEREt Make-up Design:
EA~JIE Wooby Fong Cheuk-woon

4% Music credits:
| Karussell by F.S Blumm & Nils Frahm
The wanderer by Ad Astra score by Max Richter

{1 20 * 1)

"% / 7HE Choreography/Performance:
ZB4 Jo Leung Sau-Yin

=% Music credits:

Keep Going - Travis Lake

Taipei - Ilwamura Ryuta

Lal (feat. Ryuichi Sakamoto) - Shuta Hasunuma, U-zhaan, Ryuichi Sakamoto
Kirinaki Shima - Ichiko Aoba

Cartwheels after the rain - Ichiko Aoba

The tunnel to grandma’s house - Ichiko Aoba

Loneliness #3 (Night Talking) - Arcade Fire with Owen Pallet

IE# Acknowledgement:
B (SHTPERSZEF) , FEIREEZE , BREEE , Arnaud Hauchon,
TSG. Studio ( FEEERTHELFIZH ) | FTATEE TR BB R EE

My family (Thanks for the love and support), Pewan Chow, Gabbie Chan, Arnaud
Hauchon, TSG. Studio (For revenue support on part of the rehearsal sessions),
Passoverdance and the whole production team



gl1E R ®I/EE X Creative and Production Team

HiiT48E, Artistic Director

[A{M& Pewan CHOW

BIE1iT4EES Associate Artistic Director

PRI Gabbie CHAN

RENEZE Choreographer & Dancer

HEEE Elaine KWOK * £%# Jo LEUNG * RiF# NG Sze-wan

RiEH Performer

EER Cally YIP

&Y%t Lighting Designer

ZF D Vanessa LEE

B E&:55t Sound Designer

WX Jonathan LAM « x3IL[I ( B3 ) YUE Lap-kong (Assistant)
SNEESUE Set & Paper Sculpture Production

£J8548 LAU Ming-hang * 552 ( 812 ) HUI Wing-yan (Assistant)

IREEHE MEEER Costume Coordinator & Docent

Bl Gabbie CHAN

{L#tE%5t Make-up Design

47 Wooby FONG

E{S! Producer

#E#H Anne HUNG

{78 Administration

%8 % Grace PANG

KEEENELSEE Production Manager & Stage Manager

H {8 WONG Shing-hang

HITELEE Deputy Stage Manager

iE#ii® CHEUNG Yuen-to

1&YLBNIE Lighting Assistant

SR FUNG Hei-tung

ZELRNIE Stage Assistant

FiliE#® CHAN Ping-hang * ### LAM Yee-tung

EHIBE2 Performance Photography

KZ1# Eric HONG

EH %82 Performance Videography

FHER Ziv CHUN

THE:RET Graphic Design

heiCreative

XZEE Translation
PREEE Lilian CHAN



MEENSEE Choreographer & Dancer

$8IEE Elaine Kwok Hiu-ling

BENESBEEEBR ) FEBRAE
R 2006 FHFMIZE The Arts Fission
Company S1EEH ' IRGBIRE R EEH
BE -

HEBEBEER CBEY ¥ 2010 & (7~
WEC) RIANER - WEHEERKER 2011
EEEEFEER "EERERIEEHEE, - H
BESBEMEEER 2011 £8H » Hig
Wi 2012 FERIVARER ~ 2014 FIbR
RREZERAN 2015 FREEDEEEBRER
BISEERL -

R 2011 FEBRLNUCEBRESZLE

EfER (BIE) - M 2013 EEBEME 'EEERZEREETL , BREE
{Efm (BB 1) -2007 EHEZHE " EE&BSE WERRIINEE - HIER (&
BEEmEN) 7 2008 FiNEBNZEE Patravadi Theater 5k °

Kwok graduated from The Hong Kong Academy for Performing Arts in 2005.
She previously worked with The Arts Fission Company (Singapore) and is currently
an independent choreographer and dancer educator.

Premiered in Positioning and receiving the 2011 Hong Kong Dance Awards for
Outstanding Achievement in Environmental Dance, her first solo Of Mud and Dust
was featured in Hong Kong Arts Festival (HKAF) (2011), Guangdong Dance Festival
(2012), Beijing Dance Festival (2014), and International Dance Theater Festival at
Zawirowania, Poland (2015).

Her solo performances Solo (2011) and Melting Sol/itude Il (2013) were
commissioned by Leisure and Cultural Services Department and HKAF
respectively. Invited as guest curator for the City Festival's Bare Stage Project
(2007), her dance piece, Let the Body Flow, was presented in Hong Kong and
Patravadi Theatre in Thailand (2008).



MEENSEE Choreographer & Dancer

2% Jo Leung Sau-yin

REBERLEIRNEFRAENITE
& RSB TESRE - IRESRET - BEH
BENEERREER RRERNRFEBER
HEERFENORRNREEEEE RS
HERRAER  KEERRE (REEE)
XEBREMWBL (KE) BfL- 12 2008 F
RETEEREELAGEERESRES
RIERBIRE - MEZRTRBERBEMNRITA
BRRBEEESSMNEERE  BREW
A2 -

REMNERBRES  XBH > BtA LK
FEEZMBER 201N FEEEZ B
BLHRELRXCEBEEINMN" 5
EFEERN (Z) ,  BEXERGEXAMBESHE (HE) - 20135
EREEMHZNRER EREEREENEETARY, RIEERAER
(re: rewind the reverse) ° 2015 FREBERELENNICEHEEERY - X " EIEH
BARG, B3R (37°C) 2021 &F - WRHAERERN "ESE "FERE,
SEYEE, —FREELD  FRENEE ER GREHEA) -

Born and raised in Hong Kong, Leung is a multidisciplinary artist who works
in graphic design, costume design, videography, dance education and dance
choreography. Leung received her Diploma in Design (Visual Communication) from
Lee Wai Lee Technical Institute in 1996 and Bachelor of Fine Arts (Honours) in
Contemporary Dance from The Hong Kong Academy for Performing Arts in 2004.
In 2008, she was awarded a scholarship from The Hong Kong Jockey Club Music
and Dance Fund to further studies in the United States. She received her Master
of Fine Arts from the Hollins University/American Dance Festival programme in
2010.

Leung’s choreography has been presented widely including Hong Kong, WUK in
Vienna, CCN-Ballet de Lorraine in France and the American Dance Festival in the
United States. After her return, she was invited to choreograph with Pewan Chow,
and the work Dialogue was presented by Leisure & Cultural Services Department
(LCSD) in 2011. Commissioned by Hong Kong Arts Festival, Leung created re:
rewind the reverse for The Hong Kong Jockey Club Contemporary Dance Series
in 2013. Leung was again commissioned by the LCSD to present 37°C in the New
Force in Motion Series in 2015. Her recent work was presented by Passoverdance
in the finale of a three-year dance education programme In Search of Voice in a
Cramped City in 2021.



MEENSEE Choreographer & Dancer

REFER Ng Sze-wan

SRERBENRTEEESBR RERESE
B8 BV EZBE 8 B gl (European
Dance Development Centre) Fi& " ¥ &
i WWENEE LT B A o

KRS T HER B 4REERASEN - & (i
BRI - i - 8)) EEESERER "H8
ERFIE | ORERRMG GRPIE) EHE "B
REFEREET 2008 —ZASHIEYSRISE | o

ZER  REHAFREFNENTEMHMEL
HEEEEEEREREEENERET
7 %?ﬁﬁiiﬂﬁﬂﬁ?ﬁiiﬁ&@iﬁtﬂ’ﬂﬁ%ﬂ
BEME ©

EARETMN - BUM ~ FEMN - BEEEREE
RESER/NAER - IRFEE 2018 FE R
EEMIEEE (Il coule encore) TEEMAEITTE - 2022 FEH—ILERBMRSIEN
{Polyatrip) H;FZ:EE -

2020 F O B EEANE (Co&Co) EHEBEARIT LBEBEEH:
{c.still.dance - EFiR c &) ZERFIDSEIECSEIBIA ©

Graduating from The Hong Kong Academy for Performing Arts, Ng received
scholarships to study New Dance at European Dance Development Centre (EDDC),
Arnhem, The Netherlands.

Ng was the founder, artistic director, choreographer and instructor for Breeze
Across Us. She was granted the Hong Kong Dance Award 2004 from the Hong
Kong Dance Alliance with her choreography of a dance installation performance
Breeze Across Us Ill — Touch & Move. Her experimental dance film Shing Mun
Redoubt was awarded the Special Local Award in 2008 by Jumping Frames Dance
Video Festival.

Spending many years in investigating the methodology and philosophy of Dance
Improvisation, Ng is keen on Site-Specific Dance as well as Dance & Installation,
through which she explores the connectivity between the five senses and the
body.

While living in Asia, Europe and Africa, she served the deprived and refugee
children through dance. Ng is currently living in France. Her choreography and
solo performance Il coule encore (2018) has received great compliment in the local
community. A collaboration work Polyatrip (2022) with local French artists was
also highly appreciated.

She came back to Hong Kong and dedicated a duet dance €o & €o to her
hometown in 2020. She has also created a FaceBook page “c.still.dance” to
encourage herself and those who are limited by constraints.



XKEE Performer

IEES Cally Yip Lai-yee

2007 FEENEEEEEBRINKER -
WIEBE (BRE ) BB - IR &
KREBREHEE - B - A0 - TEEH
BB WERENHEZSREBENER
REBIFTIHZHIRESE - 2008 EMAFHER
REBEREES 2HEL BB - HEN
TBRIE - i INERRBEMRR © i
REME (BESHRY ~ CHE) - (=m0
) ~ (SEHE) S48 - -BEFE "853
RE, FEHETE - "TE o ik - W,
BiT5EETEl -EAZFHEANESE  (AE) ~
CGREME ~ BmBMmAE) ~ (BiE) - (HEREEE)
Xz {Inner Symphony) °

Yip graduated from The Hong Kong Academy for Performing Arts with a
Bachelor of Fine Arts (Honours) Degree, majoring in Contemporary Dance in
2007. During her study, she represented the Academy to perform in Perth,
Paris, Berlin and Brussels, and she was awarded Jackie Chan Charitable
Scholarship and Hong Kong Association of University Women Scholarship.
She joined Passoverdance as a founding member since 2008, participating
in performance, teaching, choreography and administrative work. In recent
years, she has also been active in cross-disciplinary art projects like Fame,
Grease, Chicago and Rent for CityU Arts Festival, Jockey Club "In Search of
Voice in a Cramped City" Dance Education Programme, As flower « As water e
As mother Art-in-action Research and Practice project. Personal works include
Completed Me, Near and far, Shape, ... And we Listen, and Inner Symphony.



24T Passoverdance

MASERIR 1993 £ REBFFTNEEZMEEE - 2008 FHEAME

EFBNEMFEBMREM - 2016 FERRE BRI RRSEEE - EEHN
HERERAMEEER L - WHE BBEFS—K - 15 FOERZEILR
BN ~ N - BM - SELBRATERNEL - #RIEL - ZETERREEE
iTRARESTIRE - SR SHE(EmERALIEMEYS - EHRRE(ER BB ERERNEEE
Rifit
HiERE :
HORNKREBEMZHFRLARE  HEIHERXCRR - ZEFERUEREESR
F#H - MALEEAR  EREGHEBMNES  SIHERTE - LISEEHBERAIE
REE © FIFSEIEZERE « TIFY - REMENTARATESE - UHEIFEF—HKR
BABEEH - BiUBRE  MERAISTREAZWRERED -

)

Established in 1993, Passoverdance is a local non-profit dance organisation,
which later underwent a restructuring led by Pewan Chow, Antoinette Mak and a
group of young artists in 2008. Passoverdance has been a recipient of the Hong
Kong Arts Development Council Year Grant since 2016. The company is dedicated
to fostering and developing local dance culture, as well as discovering and
nurturing new talents in the community. With its endeavour to explore the infinite
possibilities in the art of dance, Passoverdance strives to reveal the purity and
uniqueness in each work, creating a deeper dialogue and interaction between the
audience and the work.

Our Mission:

The mission of Passoverdance is centred around two dimensions:

To foster the development of arts and culture in Hong Kong through the
exploration and creation of works of performing arts, with a focus on
contemporary dance. We seek to instill positive messages into our works and
illuminate art as a part of everyday life, inspiring the audience to reflect on and
experience the power of art.

By offering dance courses, workshops, choreographic opportunities and platforms
for dance exchange, we hope to motivate the younger generation to develop their
self-awareness, confidence, creativity and a sense of appreciation for the arts.



ST 48 B Artistic Director

B {W& Pewan Chow Pui-wan

BARAEEEESEREBEREEERE

HZR 1988 FERBRBMAERZES
REBSBEHZRRERELESE - QEER
1991 FREFEEEEDRIRNEREM
I 2003 FREMEPLREEMEL (&
) B - BER—AASHFEEI - 2007 F
BRMERAT—BZ - RN ERSTHEEN
KREIE  BEXREREE (ERERE) -
(BEREm) ~ (RR - HEBE)
(BE) ~ (BE) ~ (=) » (B XK
CiTgnunm-ssm) F- HE@MR
MFEBERSK (BB) ®2010F
EREEEEFR "BuUBEE, -
(RIR - #HEE) #2013 FRREBEEFR e "RESKREBIEERE, -
(BRET) £2016 FERBEEEFR "RESFERHLEERENE, -
(EfREERE) RU7E 2018 FEMBBEEFE "HHEERT, - ARTR 2017
FREFEZNERBEARCEMRFR (BH) -

As an independent choreographer and performer, Chow endeavours to
contribute to the study, education and creation of dance at Passoverdance.
Her choreographic works include Grey Area, In Search of Space in a Cramped
City: A Moving Exhibition — Urban Bottling, Maze, Homecoming, Xin Xiang, Solo
Act, Searchlight, and Execute |, I, Il -——- Accomplish. She received the Hong Kong
Dance Awards in 2010 and 2013 for Outstanding Achievement in Independent
Production for Homecoming and for Outstanding Independent Dance Production
for Maze respectively. Chow is also the recipient of the Hong Kong Dance Awards
for Outstanding Achievement in Youth and Community Dance for In Search of
Space in a Cramped City: A Moving Exhibition — Urban Bottling in 2016, and
Outstanding Dance Education for In Search of Motion in a Virtual City: Grey Area
in 2018. Chow was awarded Artist of the Year (Dance) by the Hong Kong Arts
Development Council in 2017.



S| E T4 85 Associate Artistic Director

FRIE¥2 Gabbie Chan Hiu-ling

EREE 2010 FRERTHERESMR -
FIEPEZLESE - TR/ BENEE
BERQREE BERRESLEDSFER
8% WiEhXE - EiE - AKE - BREDE
FHESFEE3RA -

2012 E 2014 F - REMABELREEE
FH R 2016 FMAFMTER - LFAKET
wmERIE -HIEmBERSHIRASEETS
BEE A iDance $EIEET - HAEZIME » MH
ENEEE - SEEENE T EEARALF -

BRER 2021 FESEBAEBREENAE

(FEL) Bf- BAERMNABEEEMNEIESR
iR E (ANZACATA) M E i A B
NHHEREIE TR -

Chan graduated from The Hong Kong Academy for Performing Arts in 2010,
majoring in Chinese Dance and Choreography. During her studies, she got the
Hong Kong Jockey Club Scholarship, Grantham Scholarship, and HSBC Hong Kong
Scholarship; she went to America, Shanghai, Inner Mongolia, Malaysia for dance
and cultural exchanges.

Chan joined DanceArt as a trainee dancer from 2012 to 2014; she joined
Passoverdance as a core member and started choreography in 2016. Chan's
works are an in-depth exploration of human nature, looking for the connection
between dance and life. She has been invited to participate in different dance
platforms, including Hong Kong iDance Dance Festival, Hong Kong Arts Festival,
City Contemporary Dance Festival, Hong Kong Dance Alliance: New Force in Motion
Series, etc.

Chan graduated with a Master's degree in Expressive Arts Therapy from The
University of Hong Kong in 2021. She is currently a registered art therapist of the
Australia New Zealand Asian Creative Art Therapy Association (ANZACATA) and
Associate Artistic Director of Passoverdance.



=% Producer

A2 H Anne Hung

HEKBENTHEES R ERBEN
B4 (RE)BN FERAE - SEER
EEEDL EEEEBREREEZEMR
(EXCEL) R EHEERR - 1R 2012 F 2017
FHEETEEEEAEEEHESIETLEE
F—&iaE ) BIEKE > HFEBESESILT
FEB -~ WEE -~ B4t - B "W~ ESH
EZMTRAR » WL 2015 FEMNATBE
BZEERAEN " BinEEE, -

HMEKBELOHE LE iR 2006 2012 &
B EREHET 201 7T FIEEFRE=R

TEREN ! | BEREILKE  BREEME
SEAZEFRUAEEDENHE - 2019 EMARAXECERZETENRBENIGE
48 - HEEASHIE B MBI EN M ERRERBEERR °

ARRBEBRSTHEE  BRAMSSNEEL -

Hung graduated from The Hong Kong Academy for Performing Arts (HKAPA)
with a Bachelor of Fine Arts (Honours) degree in Contemporary Dance. Hung had
worked for the Hong Kong Arts Centre, the HKAPA’s Extension and Continuing
Education for Life (EXCEL) and the Academy’s School of Dance. As the Company
Manager of Yat Po Singers, the first professional A cappella choral theatre
company in Hong Kong since its inception in 2012, Hung toured the company to
Beijing, Chengdu, Shantou, Taipei, Seoul, Tokyo and Macau, etc. for exchanges.
The company received the Award for Arts Promotion from the Hong Kong Arts
Development Council in 2015.

With a strong passion for education, Hung devoted herself to children education
during 2006 to 2012. Hung was the project manager of Taiwan Cloud Gate Dance
Centre’s “Leap!”, a dance education programme operated by Tung Wah Group of
Hospitals. In 2019, Hung joined the learning and participation team of Performing
Arts Division, the West Kowloon Cultural District Authority, promoting cultural
exchanges apart from local education projects.

Hung is currently a freelance producer for theatre productions.



RERIEBENESEE
Production Manager & Stage Manager

=8 Wong Shing-hang

EXRNEREESR  BERARRFEMN
Bt (RE) B X8 HEARESE
B BEPREBEMRERXIEEBEZH
I - BRFEIRBEMNEE  LREE
hXARBEEUEERELEREE ©

Wong graduated from The Hong Kong
Academy for Performing Arts with a
Bachelor of Fine Arts (Honours) degree in
Theatre and Entertainment Arts, majoring
in Arts, Event and Stage Management. He has worked full-time in Chung Ying
Theatre Company and Leisure and Cultural Services Department. Wong is now
working in the field of venue management and pursuing a Master's degree in
Cultural Management at The Chinese University of Hong Kong.




P& Yt 5% 5T Lighting Designer

ZEFL Vanessa Lee Wai-sum

BERNBBEEEMR - BEly (RE) &
+ » EBEARET o
FREUBRESFEEIEEZMS  BE (F
WRZBRIEBE=ITEERE) NEARET T
= E EE A K82 Balletgala 2017 @ &
bt H B4R I #T1Em (Eternity Formed by
Fragments) {EEEIEEHET -

ITHAIERR BE -

BEERBS  BIBERISZ (FREABNER)
(BEBRESE) & (BIR WEEY
Felixism Creation 2 (JHEd;EERIFRMY)
(G FfhERZRY © ChEMBAIRSREZTR )
BB : =ABGRZ (EEHENHMY -
EFEAEEEZ (AR) — BSEZ(ABEME) FTEABRBMBEIBZ
(HEEA) - TEEZ (REE)

RE : BESBEEHZ (EHBESES—BRK) - BIFLE 2 (—8—%) |

i AERY (LIEREZRY 2022) & (E_EEEEUL : SHE) o

RRREZEHIES -

Lee graduated from The Hong Kong Academy for Performing Arts with a
Bachelor’s Degree in Lighting Design. She received a number of scholarships such
as the Electronic Theatre Controls Asia Lighting Scholarship and Robe Lighting
Scholarship.

She worked as a lighting designer with the Young Academy Cantonese Opera
Troupe’s Monkey King and the Skeleton Demon in Toronto, and Anh Ngoc Nguyen’s
new work Eternity Formed by Fragments at Balletaga 2017 in Bermen, Germany.
Her recent works include:

Immersive Theatre: A Minute Something Else Enters (collaborated with The
University of Hong Kong) and A Poem in Jail by Reframe Theatre; Cats and the
Forest by Felixism Creation; Stream of Consciousness and Lingering in Time;
Drama: Still You by Trinity Theatre; Theo by Hong Kong Repertory Theatre; Finding
Wonderland by The Radiant Theatre; I’m Black and White by Hong Kong Five
Senses Education Experimental Theatre; Song of Grief by Cinematic Theatre;
Opera: Bach in Black Box — The Thunder Bay by SingFest; Beyond the Senses by
Wuji Ensemble;

Dance: Re-Choreography Series: Soil 2022 and The 2nd Arts Voyager: Landing in
Suspense by Passoverdance.

Lee now works as a freelance theatre practitioner.
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Lam is a well-known Music Director and Mixing Engineer who has been working
on recording, mixing, and sound engineering for 15 years. He has extensive on-
stage experience and has served as a music director and keyboardist in many
concerts.

With his professional practices, Lam has performed in concerts and recordings
with a wide range of artists, including Dr. Joseph Koo, Eason Chan, Hins Cheung,
Khalil Fong, Kay Tse, Joey Yung, Gin Lee, Julian Cheung, Dave Wang, Shino Lin,
Amanda Lee, Alfred Hui, Kenny Bee, Michael Fitzgereld Wong, Johnny Yip, Hong
Kong Chinese Orchestra, SIU2, Yat Po Singers, CY Leo the world champion
harmonica player, and so on.
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Also known as “SunFool”, Lau is a pop-up book theatre creator, paper artist
and theatre lighting designer.

Lau directed and created his own debut pop-up book theatre works, including
Am | Crying (Hong Kong and Singapore), Run Bunny Run (Hong Kong and Macau),
Ordinary Living (Taipei, Macau and Hong Kong), Mr. HALF Dwells, Dance Me to
the Trees, The Good Old Days, fusing storytelling, paper-cutting, music and the
crafting of pop-up storybooks.

His lighting design works including The Will to Build produced by Theatre du Pif,
Dragon Head by Prospect Theatre, The Good Person of Szechwan by Actors’
Family, and The French Kiss presented by the Hong Kong Arts Festival were
nominated for the Best Lighting Design at the Hong Kong Drama Awards.

Lau was the exhibition space designer of Sparkle! A Good Waste of Time
(2018), and the exhibition space and lighting design of the Jockey Club ICH+
Innovative Heritage Education Programme — Annual Showcase (2019-2021).
He participated as an artist in exhibitions such as Jik6 e Tik1 e Lau4 (2020)
presented by The Lighting Blues, TST Stories (2020) by YMCA The DOOOR Arts
Space, and Paper ¢ Cut Art Exhibition (2022) by Artspace K.
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Thank you for coming to our performance, please
complete this questionnaire and share with us your
thoughts and opinions.

FBILBRHELL T QR Code

Scan the following QR Code



https://forms.gle/D7zhD9edUVArBPxY9
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